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IIPEATOBOP

MsBecTeH ¢bc CBOETO €THUYECKO, AMHTBUCTUYHO M PEAUTHO3HO MHO-
roobpasue, baakaHCKHAT TOAYOCTPOB € 6AaropaTHo cpeauine 3a popmu-
paHe U pasBUTHE HA IIBCTPA MAAUTPA OT KYATYpHH npocTpaHcTa. Kakro B
HCTOPUYECKH, TAKA U B CbBPEMEHEH IIAQH € TPYAHO AA C€ OYEPTAST OOXBATBT
U TPAHUIIUTE HA TE3U IPOCTPAHCTBA — T€ IIO-CKOPO €A AMHAMHYHH, YECTO
HEOIPEAEACHU U aMOPQHHU, IPEAUBAIIN €AHO B APyro. Mexay Tax nporu-
4aT NPOIECH HAa B3AaUMHO OIO3HABAaHE, KOHTAKT U AHMaAor. B pamkure Ha
TE3H €CTECTBEHU MPOLIECH Ce HAOAIOAABAT BAUSHMSI, 3aUMCTBAHMUS, TPAHC-
dopmaruy, KOUTO MOAABPXKAT KapTaTa Ha KYATYPHHTE IPOCTPAHCTBA HA
baskanuTe B mocTosiHHa AMHaMMKa Ha Pa3BUTHE U IPOMSHA.

KyarypHoTO pasBuTHE Ha OTACAHUTE CTPAHH, ETHUYECKH U PEAUTHO3-
HU 001IHOCTH Ha BaAkaHMTE He KaTO CTATHYHU IIPOCTPAHCTBA C PUKCUPAHH
IPaHUIIM, A KATO IPOCTPAHCTBA, PYHKIIMOHUPAIU B PEKUM HA AUHAMHYCH
AUAAOT TIOMEXAY CH, IPEACTABASIBA OCOOCHO IPUBACKATCAHO HAYYHO ITOAC
3a U3caecpoBaTeAcka pabora. Hapea ¢ ToBa ocTaBa AMCKYyCHOHEH BBIPOCHT
AQAH € CBIECTBYBAAO M AAAHM MOXE Ad CE TOBOPH U AHEC 32 0011[0, CAUHHO
¥ crienuGpuyHO 6aAKAHCKO KYATYpHO npocTpaHcTBo. [ IpoyuBanero Ha Tesu
IPOCTPAHCTBA M3UCKBA NPHAATAaHETO Ha KOMIIAEKCEH HAy4YEH ITOAXOA H
CPYETABAHE HA PA3AMYHH AJAOBE HA HAYYHOTO ITO3HAHHE: AMHTBHCTHKA,
AWUTEPATYpO3HAHHUE, HCTOPUS, UCTOPHS Ha U3KYCTBOTO, KHHO3HAHHE, TEAT-
pO3HaHME U Hp.

Hacrosimusar cOOpHUK € NOCBETEH Ha 3HAYMMU H3CACAOBATCACKH
IpOOAECMH, CBBP3aHU C BAKHHU IIPOLIECH B KYATypHATa UCTOpHs Ha bBaaka-
HHUTE, 3 UIMEHHO KOHTaKTBT, B3AUMOACHCTBHETO, AUAAOI'BT KAKTO MEXKAY
Pa3AMYHUTE KYATYPH Ha MHOTOAMKHS ITOAYOCTPOB, TaKa U MEXAY HETO
U OCTaHaAara 4acT Ha EBpoma, KOuTO BOAAT HEM30EKHO A0 TpaHcdep Ha
KYATYPHH MOAEAH, A CBIIO U AO METAMOPPO3H IPH TAXHOTO BB3IPHEMAHE,
YCBOSIBAaHE U IIOCACABAIIO PYHKIJHOHUPAHE B HOB KOHTEKCT.

COOpHHUKBT BKAIOYBA 15 CTyAUH M CTaTHH, YUUTO aBTOPH PaboOTAT B
PA3AMYHU HAyYHU [TOAETA U AUCIIMITAUHH KaTO AUTEPATyPHA HCTOPHS, TEK-
CTOAOTH S, HCTOPHUS, UCTOPHUS M TEOPHS HA U3KYCTBOTO, TEATHPA U KUHOTO.
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12 Opaun Cobes

TexcroBere ca rpynupaHu B XpOHOAOIHYHA ITOCACAOBATCAHOCT M B IICT
TCMAaTHU4YHHU AsIAQ:

I. Kyarypa u peAaurusi: TPAHCMHUCHS M OETHKA. TyK ca BKAIOYCHU
cryaun ot Mapus HMoBucBa B cpaBropctBo ¢ Mapus Ilerposa-Tanesa, or
Aopa TaceBa u Exarepuna AukoBa, IOCBEeTEHH Ha CBETOCTTA B CPEAHOBE-
KOBHATa IIbPKOBHA AUTEPATYPA HA IOXKHUTE CAABSIHU. L€ ChABPIXKAT AeTail-
A€H U IPUHOCEH aHAAU3 Ha IIPEBOAHATA PELICIIIIH, BKAIOYBAII[A U CMHCAOBA
MHTEPIPETAIUA, Ha IPBKOE3UYHH BU3AHTHUICKU ITBPBUYHHM TEKCTOBE B
CTapOOBATAPCKHU ¥ CPBOCKH IIPEBOAM.

II. Kyarypa m penennusi: TpapAHIusi H MOAepHOCT. [I3mecTBaliku
XPOHOAOTHATA Ha U3CACABAHHTE IPOIIECH KBM MOAEPHATA €II0Xa, TO3U ASA
BKAI0uBa TeKcTOBe OT Potunn Xpucrakyau-Koncrantunuay, Bans Aosa-
HoBa-CranyeBa u Pymsina Crandesa. B Tx ce mpocaeasiBa KOHTHHYUTETHT
U IPEOCMUCASIHETO HA AUTEPATYPHUTE U CLICHUYHU TPAAULIUH B OITUT AQ CE
IPHAAAC ,HALJMOHAACH  XapaKTep Ha GAAKAHCKUTE KYATYPH B IIEPHOAQ OT
XVIII po HavaroTo Ha XX Bek.

ITI. KyaTypa m AMIAOManus: HACAEACTBO H KOHIOHKTypa. Bxaro-
geHute B To3U Asia aBropu FOaums 3aarkosa, Opann CobbeB u AjkeHrus
oAAXY H3CAEABAT B3AUMOBPB3KATA MEXKAY AUTTAOMAIIUATA U KYATYPHUTE
nporjecu Ha baskanure. AHAAUSHpPAHU Ca AUTIAOMATUYECKUTE OTHOIIECHUS,
KOHUTO IPSIKO 3aCATaT cPepara Ha KYATYpaTa U U3KYCTBOTO, H CE IPEACTABST
AIOOONIUTHU IPUMEPH 32 HOAUTUSHPAHETO HA KYATYPHHTE IIPOLIECH B pas-
AMYHU HCTOPUYECKH U HACOAOTHYECKH KOHTEKCTH.

IV. KyATypa 1 HMAEeHTHYHOCT: KOHTAKTH M BAHsAHHA. [ lomecTenuTe
TyK cratun ot CaaBes HepeaueBa, Cempa Axmep u AntoHera Basuepa
CBHUAETEACTBAT 33 CHAHATa POAd, KOSATO PaKTOPU KAaTO BSPa, PEAUTHO3HA
OIPEAEACHOCT, TEPUTOPHAACH U COIIMAACH IIPOHM3XOA UTPASAT BBPXY op-
MHPAHETO Ha KYATYpPHATa HACHTHYHOCT KaKTO Ha OTACAHHUS HMHAMBHUA, TaKa
u Ha baakaHckuTe oOwecTBa npes XX Bek.

V. Kyatypa u kpusa: mokoAeHHs U IpexoA. Tyk TexcroBere Ha Ma-
pusina Cramosa, Snura Kuposa u I'lets AaekcaHApoBa IpeHACAT YUTATEAS
B KbcHUS XX 1 panHusa XXI Bek upes mperaep U aHaAU3 Ha KYATYPHH IIPO-
IlecH Ha TpaHCOPMALIHH, KOUTO CE Pa3BUBAT B KOHTEKCTA HA IIOAUTHYECKU
H COLJHAAHH KPHU3H H B IEPHOA Ha IIPEXOA OT €AHA KM APYTa IOAUTHYECKA,
HACOAOTMYECKA U IICHHOCTHA CUCTEMA.



IIpedzosop 13

MaKap M Ha IIPBB ITOTACA AOCTA PAa3HOPOAHH IIO XPOHOAOTI'MS, TCMA U
HPO6ACM3TI/IK3, BKAIOYCHHUTC B C6OPHI/IKa CTYAHMH M CTaTHH IIPCACTABASIBAT
XOMOTCHCH KOpImyC OT INPHMHOCHH H3CACABAHMS, KOHUTO B CBOATA ISIAOCT
OTpa3sBaT IbAHOLCHHO KYATYPHHUTC IIPOLICCH Ha baakaunure.

Opaun Csbes



