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The Culture of Travel. Intertwined Texts and Destinies of Bulgarians and Croats from the
Late 19th to the Mid-20th Century. Sofia: Institute of Balkan Studies and Center of
Thracology “Prof. Alexander Fol”, BAS, 2025, ISBN: 978-619-7179-64-4, pp. 274.

This monograph aims to rethink the phenomenon of travel as a philosophical idea, artistic
image, and social practice with the spatial and temporal representations it generates, implying the
unraveling of a system of signs in which the customs, values, traditions, mentalities, personal and
collective identities of Bulgarians and Croats are coded. Discussing it as a metaphor for self-
knowledge and self-reflection, as an archetype of the creative process, it provides an attempt to
systematize and typologize both the mutual representations formed in the two nations during the
period under study and the literary parallels in the cultural transfer of ideas, values, and aesthetic
criteria during the era of modernism manifested in the texts. The emphasis is placed on its role as
a mediator in the formation of dialogical fields specific to Bulgarian and Croatian cultures
against the backdrop of the constant exchange in the oppositions between “one's own” and
“foreign”, Center and Periphery, West-East, national-supranational in the spiritual biography of
the Old Continent.

The introductory part of the book conceptualises the need to introduce the syntagma of
“culture of travel” into the study, as a prerequisite for the manifested semantic spatiality of
literary discourse laying grounds for the inclusion of historical sources, literary works,
travelogues, essays, and travel notes, which form a rich basis for entering into the receptive
model of communication between the Bulgarian and Croatian elites against the backdrop of the
broad network of cultural, social, historical, and political contacts from the end of the 19th to the
first half of the 20th century. The role of travel as a basic categorical structure in human studies
and the contemporary interdisciplinary interpretation of the concept of mobility, which

completely changes any approach and perspective for understanding this phenomenon, is
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analyzed. Its introduction as a basic cognitive unit in social and cultural history is discussed,
thanks to the theoretical posits of Raymond Williams, James Clifford, Richard Johnson, Percy
Adams, Mary Louise Pratt, Eric Leed, and a number of other cultural scholars, highlighting
different levels of its functioning, transferred to the specific context of social life or the existence
of everyday culture and determining its introduction as a key object of study by geography and
tourism, psychology, anthropology, cultural studies, sociology, literature, history, etc.

Such an expanded interpretation implies the inclusion of a brief overview of attempts by
critics to establish a fixed normative classification of travel-related literature. The main
arguments in the “reading” of so-called travel literature and travel writing are compared, which
achieve very different results in the period of postmodern science, thanks to the intertextual
interpretations of Roland Barthes, Julia Kristeva, Gérard Genette, Tzvetan Todorov, Algirdas
Greimas, and their students. The functional adaptability of the travel motif to any semantic
matrix in the art of storytelling or narratology raises serious difficulties in determining the genre
specificity of most travel texts. Despite numerous attempts to differentiate them, the emphasis in
this presentation is on the genre synthesis that dominates most works, lending them “openness”,
“reflexivity”, and ‘“”heoretical flexibility" in connecting travel and writing as mutually
complementary and defining processes. The meta-literary nature evident between them is
conveyed through the theoretical posits of Michel Butor, creator of the discipline of
“heterology”, Gaston Bachelard, Roland Barthes, and Michel de Certeau, who define travel as a
metaphor for writing or a metatextual adventure. The direction outlined in these aesthetic views
attaches particular importance to texts in which the author recreates or completely reconstructs
and reworks the real points of the journey in the context of the socio-historical and existential
moments of his wanderings. Such an interpretation is at the heart of the approach adopted in the
monograph in outlining the research framework and methodology for working with genre-
diverse works related to travel, included in the four separate chapters of this study. In an attempt
to establish its chronological outlines, the leading concept introduced by Eric Hobsbawm of the
“long 19th century” and the ‘““short 20th century” was used, which contains in the definition of a
century its complete life trajectory or life integrity, rather than its calendar equivalent. At the end
of the introduction, an overview is provided of Bulgarian and Croatian literary-historical studies
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two peoples from the end of the 19th to the middle of the 20th century, manifested in individual
travel sketches and notes, documenting their impressions in publications of varying sizes.

The first chapter of the book focuses on the culture of travel among Bulgarian and
Croatian intellectuals in the late 19th and early 20th centuries, dominated by the idea of national
self-affirmation and cultural emancipation. The narrative of the journey is united by reflections
on the values of inherited culture, on difference and otherness in the context of the era's imposed
need to resolve the national ideal. The extent to which travel is still within the confines of the
local and traditional and to what extent it offers new cultural codes for self-identification is
examined. Based on unpublished or little-studied texts, the dynamics of socio-historical changes
from the beginning of the 20th century to the eve of World War I are highlighted, and the
modalities of travel, outlined by Slavophile pathos and the desire for a more detailed rethinking
of national identity, are distinguished. The trends of distancing oneself from the ideological
matrix and attempts to break down stereotypical notions of closeness and community are
discussed, the dialectic of the visible and invisible in imagination and reality, reinforced by the
subjectivised narrative and the desire to peer into the intimacy of foreign space. Emphasis is
placed on the strong identificational resource of messages to readers, carrying mutually
exchanged information about the world and their own identity.

The syncopated nature of the modern era, which affirms a “reflexive dynamic” that has
shifted the boundaries of existing ideas and representations, rethinks travel as a discursive
procedure. Its consideration as a semiotic sign reality, which has become an integral part of the
literary-aesthetic platforms of artists at the turn of the century, is problematized in the second
chapter of this study. The changes in the psychology of the individual caused by the structural
challenges of modernity allow for a synchronous reading of specific cultural patterns and
practices that shaped the poetics of the road in Bulgarian and Croatian modernism as an
archetype of life behavior, a metatextual adventure, “poetry of modern civilization”. The drama
of historical events at the beginning of the century with the unresolved national question, the
frenzied exchange of real and imagined traditions, leading to the painful rediscovery and
rearrangement of identities at the European and national levels, set the intercontextual
framework in which the texts of Antun Mato§ and Pencho Slaveykov are examined. United
around the project of modernization and Europeanization, they are interpreted in view of the
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difference, even rupture. The sought-after distancing from the closed structures of the
Renaissance identification code and from the inherited artistic conventions of the past are
interpreted against the backdrop of the subjectivization of travel as the key to self-construction,
spiritual perfection, and elevation of the artist, fleeing from the disharmony in life, into the world
of high artistic ideals.

The examination of the spiritual trajectories of the Bulgarian and Croatian elites, with the
resulting mental maps associated with tradition and produced by observation, is the subject of
analysis in the third chapter, devoted to the emotional mapping of “the self” and “the other”. The
discussion of individual literary topoi, articulated by the real and imaginary routes of travelers,
provokes new aspects in the dynamically changing discourses of the known and the unknown,
determined by the identity processes relevant to their time. Venice, the most frequently
mentioned Italian city in Croatian literature, is examined as a metatext filled with mythologems
of the imaginary, a space for the projection of cultural memory and dialogue between different
civilizational codes and temporal layers. Entering into its changing morphology through some of
the emblematic works of the 19th century creates an analytical basis for the study of a changing
and fluidly elusive route, functioning as a cultural and ethical text in Croatian fiction. Particular
attention is paid to the encounter of early 20th-century Bulgarian writers with the Black Sea
coast, which triggered the impulse to interpret it both as an autonomous literary image and a
national possession, the longing to penetrate the mysterious and enchanting worlds of an
insufficiently explored spiritual area. The transition from a cognitive-descriptive, documentary-
informative style to an aesthetic-philosophical interpretation of the unending dialogue between
the native and the foreign is traced, accompanied by immersion in the waters of the "inner self"
and the metaphysical contemplation of the horizons of the vast sea in the travelogues of Ivan
Vazov, Anton Strashimirov, Anna Kamenova, Kiril Hristov, and Dora Gabe. Emphasis is placed
on the complex coexistence of the multitude of small chronotopes and shifting identities within
the philosophical ideas characteristic of their time, as expressed by Schopenhauer, Nietzsche, the
insights of Stanistaw Przybyszewski, Bergson's metaphysics, and the existentialism of Sigmund
Freud and Carl Gustav Jung.

Particularly productive for the study of travel as a reflexive project for constructing
identity is the comparative analysis of texts from the interwar period to the mid-20th century,
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inhabited by Bulgarians and Croats, they are analyzed not only as descriptions reflecting
historical and cultural landmarks, but also as a semantic field for personal spiritual mapping, for
individual self-reflection and empathy with the common European past and present on the part of
the narrators. The subjective narrative of the journey is presented within the framework of the
authors' dialogue with tradition and modernisation, with antiquity and new urban solutions, with
the fields of imagination towards a more perfect future in the conditions of an increasingly fast-
paced technological era, and the pronounced stylistic pluralism of aesthetic criteria, practices,
and cultural codes. The critical review of insufficiently studied archival materials and
travelogues opens up the possibility of entering into new aspects of a rich receptive model of
communication between Bulgarians and Croats. The urban landscape reflected in them is
interpreted not only as an urbanistic text, but also as an “anthropological place” in which the
contradictory symbolic and cultural messages of the modern era alternate.

In the outlined local and temporal context, a special place is reserved for the creativity of
female travelers who achieved spiritual emancipation and distanced themselves from the
imposed social standards of femininity. The specificity of their texts has been studied in view of
the change in their habitus, their life and creative path, corresponding to the new tastes and social
practices that have become established, among which travel plays a serious role with its declared
subjective potential and opportunity for textual realization. A unifying motif in most travelogues
is the taste for adventure, discovery, the desire to enter new spaces, growth, and the refinement
of individual human experience. The impressions described are examined as part of the larger
narrative of the inevitable crossroads between East and West, the fragmentation of the modern
world, and the discourse on Europe, conceived as a symbol of classical antiquity and forma
mentis, a unifying theme in the cultural framework of values.

The travelogues of Vesna Parun, dedicated to our country, are interpreted through the
lens of the overall philosophy of physical and spiritual wandering practiced by representatives of
the “fairer sex”. Although written at a later period, they further develop many of the perceptual
attitudes inherent in travel literature in previous decades, among which the leading idea is that of
freedom, permeating all levels of the artistic structure of “travel” and fixed in its constructive
foundation as a principle of free, plotless narrative. The writer's unique palimpsest boldly

intertwines wandering plots, images, and themes from our history and literature. Some of the



imaginary pictures she has created are presented as a metatext of her own ontological journey,
which has become the basis for creative inspiration and a condition for spiritual resurrection.
Particular emphasis in the individual sections of the book is placed on social practices related to
the world of travel. In the history of everyday life, they are inextricably linked to the condition of
roads and paths, money, transportation options, inns and places to stay, food and drink, travelers'
belongings, society, and literature along the way. The examples highlighted in the texts, related
to the shared experiences of travelers, touch on a number of themes, behind which one can sense
both the accelerated rhythm with the dissonance and anxiety of the modern world and the
penetration of new values into psychological and social structures.

The analyses and observations carried out in the study provoke reflection on the spaces of
the physical and the fictional set by the chronotope of the road, giving rise to a rich network of
micro-histories within the framework of macro-history. The intertwined texts and destinies of
Bulgarians and Croats from the end of the 19th century to the first half of the 20th century,
which are the subject of this study, are part of a time-tested dialogue that has become clearly
expressed in the modern era, when travel has established itself as an agent and model for
transformation, a metaphor for creative renewal, self-knowledge, and the pursuit of universality

and cosmopolitanism.

Academic studies

Rhetorics on the Road in Literature. Observations on the works of Bulgarian and
Croatian writers from the 19th and early 20th centuries. — In: Balcheva, A. (ed.). “The
Travel Culture in Southeast Europe”. Editorial board: Elena Siupiur, Hrvojka
Mihalovié-Salopek, Christina Markou. Sofia: Institute of Balkan Studies and Center of
Thracology “Prof. Alexander Fol”, BAS, 2020, ISBN: 978-619-7179-13-2, pp. 349 —
366, (36,611 characters — 20,339 pages x 1800 characters.

The study is dedicated to the image of the road as a conceptual construct in Bulgarian and
Croatian literature from the late 19th and early 20th centuries. “The saga of walking” (Michel de
Certeau), functioning as a semiotic symbolic reality, is examined in texts of various genres that
reflect both the philosophical moods of the time and the prevailing notions of wandering,
traveling, searching, and self-assertion. Specific works of the Revival and the Illyrian movement

are compared, through which narratives of the historical, linguistic-cultural, and value identity of
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communities striving for national emancipation were constructed. Emphasis is placed on the
educational, informative, and social function of the first geographical writings of Dragutin
Seljan Zemljopis pokrajinah Ilirskih iliti Ogledalo zemlje... (1842) (“Geography of the Illyrian
Provinces or Mirror of the Earth...”), Franjo Juki¢ Zemljopisno-povjesno opisanje Bosne (1841)
(“Geographical-historical Description of Bosnia”), Franjo Bradaska Sravnjivajuci zemljopis: za
vise razrede srédnjih ucionah (1867) (“Comparative Geography: for Higher Grades of
Secondary Schools™), as well as the first original Bulgarian textbooks in geography — the fifth
part of Slavjanobolgarskoe detevodstvo (1835) by Neofit Bozveli and Emanuil Vaskidovich,
entitled ,, Kpamkoe nonumuueckoe 3emneonucamue 3a oOyuyeHue Ha  0OON2APCKOMO
mnaoenyecmeo “ (“Brief Political Geography for the Education of Bulgarian Youth”); ,,O6woe
semneonucanue “ (1843) (“General Geography”) by Konstantin Fotinov, ,, Cmuxutinu ypoyu
semneonucanusi...” (1843) (“Elementary Lessons in Geography...” (1843) by Sava Radulov, and
others. Aiming to satisfy the educational aspirations of the era, oriented toward national self-
knowledge and self-determination, and in parallel with the development of the periodical press,
they provided the impetus for the development of the travelogue genre, which increasingly
imposed itself as a cultural and social necessity. Both the general educational and utilitarian
goals of the initial works and the gradual complication of travel writing — with the entry of
more subjectivity and the desire to break away from Revivalist codes in the direction of
comparison with the European world and the creation of a national map of global knowledge —
are highlighted. Putositnice (“Travel Notes”) by Antun Nemci¢, Dopis iz Mletaka (“Letter from
Venice”) by Ivan Kukuljevi¢ Sakcinski, Listovi o Italiji (“Pages on Italy”) by Adolfo Veber
TkalCevi¢, Putovanja (“Travels”),  Putopisne crtice (“Travel  Sketches”) by Tomo
Skalica, Autobiography by Mijo Kresi¢, and others are interpreted from the perspective of social
dynamics, the individual-psychological attitudes of the authors, and their changing cultural
sensibility, resulting from enriched social experience and acquired knowledge that substantially
transformed their attitude toward the road and travel.

Special emphasis is placed on the motif of traveling in Southeastern Europe at the turn of
the two centuries, associated with the synthesis of the “modern™ and the “national,” conditioned
by the relationship between the spiritual traditions of the Balkans, European and extra-European
routes, and the search for a language of their own for national cultures. The movement of the so-

called homo viator in time and space is marked not only by the conventionality of cartographic



symbols but also by the striving for the “unknown”, which became an attractive territory
saturated with new symbolism — that of personal experiences and the pleasure of traveling. The
new emotional attitude and new type of worldview are examined in the context of the aesthetic
quests and neo-romantic visions of the forerunners of Bulgarian and Croatian modernism, who
interpreted travel as a “movement of the spirit”, guided by the belief in the possibility of endless
change and the ambivalence of the Self. The motif of escape is considered as a negation of
conventional existence, of philistine narrow-mindedness, through the search for universal values
in art, as well as universal human norms and ideals.

The study defends the thesis that the rhetoric of the road in the works of Bulgarian and
Croatian intellectuals of the 19th and early 20th centuries is marked by the absence of Odysseus’
circular journey. Its trajectory is a story of wandering and returning, which in the years of early

modernism was still connected with the mastery of identity and its integrity.

Bulgaria through the eyes of Marijan Alkovi¢ and Franjo Horvat Kis. — In: Zeszyty
Cyrylo-Metodianskie, 13/2024, 2024-12-19, e-ISSN: 2449-8297, p. 142—157 (41,736 characters
— 23 pages x 1,800 characters). https://doaj.org/article/3f6d9¢7b10b845cd81314ef1fe9b9elc

The study focuses on the impressions of Bulgaria on the eve of World War I, as reflected
in the travelogues of Marijan Alkovi¢ Put: Beograd-Sofija-Carigrad. (1911) ("The Road:
Belgrade — Sofia — Constantinople") and Franjo Horvat-Ki§ Videno i nevideno. Putnicke crtice
(1911) ("Visible and Invisible.Travel notes") on Bulgaria on the eve of World War I against the
backdrop of dynamic changes in social, national psychological, and political attitudes among
both individuals and various national communities. Their texts are analyzed in the context of the
new views and aspects that emerged in the realization of the idea of Slavic solidarity and the
complex inter-Slavic relations accompanying the Second Preparatory Slavic Congress held in
Sofia in 1910. The educational trends contained in them, mixed with romantic suggestions and
aimed at encouraging public engagement, national self-awareness, and self-determination,
mainly within the Slavic family, are highlighted. Along with the Slavophile pathos, special
attention is paid to the updated author's narrative about the era and time, the cartography of the
Croatian, Bulgarian, and South Slavic space. The pronounced diversity in the profile of the

traveler, who combined in himself the writer, publicist, researcher, and politician, is a reason to
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emphasize the changed receptive attitudes towards contemporary cultural-historical and political
realities, which have led to a shaking up of ideas about the boundaries of grafted geopolitical
models and to a full reflection of the living, current life of Bulgarians, connected with the
European modernization that has entered it.

The scope of the study also includes the changes that occurred in the historical poetics of
Croatian travel writing on the threshold of modernism, associated with a departure from the
purely realistic, speculative, and documentary description of facts and events. The syncopated
nature of the modern era, which affirms a “reflexive dynamic”, shifts the boundaries of existing
ideas and representations and rethinks travel as a discursive procedure. There is a departure from
visible objectivity, achieved by an omniscient third-person narrator, a fixed point of view, and a
clear and categorical moral position. The increasingly widespread introduction of fictional
structures in the published “Travel Notes” (Putositnice, 1852) by Antun Nemci¢, “Pages on
Italy” (Listovi o Italiji, 1861), and “Journey to Constantinople” (Put u Carigrad, 1886) by A. V.
Tkal€evi¢ will bring to the fore the aesthetic criteria in reflecting travel impressions, the need for
a subjective creative vision, which will reach its full realization in Antun Matos with the
impressions, verbal turns, associations, and wit included in his travelogues.

The analyzed trends are discussed in the travel writing of Franjo Horvat Ki§, in whom
subjectivity has turned into individualism, and the narrative of his experiences reveals the
modern tension of the contemporary personality, searching for itself, provoking and being
provoked against the backdrop of a constantly emerging distrust and dissatisfaction with reality.
His travelogues from Sofia, Pleven, Tarnovo, and Varna recreate his emotional state,
impressions, thoughts, and feelings provoked by his immediate observations and emphasize the
“inner topography” of the unconventional traveler. "The seen and the unseen" from his
wanderings reflect both his own self-reflections and the rich network of cultural codes and
stereotypes that shape the personality and value priorities of individual nations.

The works examined are a valuable document for the national psychology and socio-
historical changes among Bulgarians and Croats at the beginning of the 20th century. Through
the lens of their mutual encounters, the narratives of the historical, linguistic-cultural, and value
affiliations of the two peoples are examined, incorporating the new aesthetic pursuits and

abstract philosophical insights of the artists.



Stilian Chilingirov and Croatia — an unread page from Bulgarian-Croatian cultural
relations. — In: Bulgarians in Zagreb. History, culture and politics. Collection of works
from the scientific conference “Croatian and Bulgarian cultural figures in Zagreb”, 2-
4 November, 2017. Published by the Institute for the History of Croatian Literature,
Theatre and Music and the Department of Historical Sciences at the Institute for
Historical and Social Sciences — HAZU, Zagreb, 2019, ISBN 978-953-347-208-9,
pp.157-176 (43,802 characters — 24 pages x 1,800 characters).

The study is based on previously unpublished materials from the personal archive of
Stilian Chilingirov — an encyclopaedic figure, one of the ‘faces of memory’ of an era filled with
dynamic changes and sharp turns in the history of Bulgarians and Croats. His rich literary,
journalistic and bibliographic legacy, which preserves significant facts from the historical and
cultural chronicle of the two peoples, is examined through the prism of two active stages in the
development of Bulgarian-Croatian relations: from the Liberation of Bulgaria (1878) to the First
World War and the period 1941-1944, when Bulgaria and Croatia were political allies. The
characteristics of the discourses of Slavic identity, national self-assertion and European
comparison typical of the time are analysed in Stilian Chilingirov's published “Slavic
Anthology”, poems dedicated to Ljudevit Gaj and translations by Stanko Vraz, Petar Preradovic,
Mihovil Nikoli¢, Rikard Katalini¢ Jeretov and other Croatian poets. The mutual exchange in the
field of science and culture, functioning mainly in the form of personal contacts, is richly
illustrated by the extensive correspondence of Stilian Chilingirov with the rector of Sofia
University, Prof. Stjepan Jurini¢, with Max Bazala, with the editor of Andeo Cuvar Ljudevit
Krajaci¢, who in the summer of 1938 published an anthology containing stories by our talented
children's storyteller.

Particular emphasis is placed on the second active phase of Bulgarian-Croatian cultural
reciprocity, which occurred after the signing of the military and political alliance between Zagreb
and Sofia within the framework of the Tripartite Pact. The dynamics of the intense Bulgarian-
Croatian dialogue are recreated, marked by events important for the time, such as the
establishment of the Croatian-Bulgarian Society in Zagreb, the signing of the Cultural
Agreement in December 1941, and the first official visit of Croatian writers to Bulgaria. when
Stilian Chilingirov, in his capacity as Chairman of the Union of Bulgarian Writers, welcomed
Vladimir Nazor, Milan Begovi¢, Slavko Kolar, Ante Bonifaci¢, Ivan Esih, Dragutin Tadi¢,

Dobrisa Cesari¢ and other renowned cultural figures. Among the numerous interviews and
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articles by our renowned intellectual, published in the newspapers “Hrvatski list”, “Obzor”,
“Utro” and others, the impressions and notes published in ten consecutive issues of the
newspaper “Dnes” under the general title “Croatia and Zagreb” occupy a special place. From the
perspective of analytical psychologism, which was modern for its time, the author synthesises
tradition and modernity to shape his vision of Croatia. The main focus of the narrative is on
Zagreb — the capital, which, in the words of Michel Foucault, “sets the pace for the whole
country, predetermining its structure...”. The city is presented as a collective image of Croatian
history and cultural identity, acquiring the qualities of a medium connecting different cultural
layers and value hierarchies. Stilian Chilingirov's Zagreb is not just a theme, motif or backdrop,
but a “mediumistic shell” involving people, eras and ideas in a continuous process of
representation and comparison, part of its spiritual topography. Its multifaceted medieval and
modern history is inscribed with a series of narratives that legitimise it as the political, economic
and cultural centre of the Croatian nation. The colourful kaleidoscope recreated by Stilian
Chilingirov, the countless contemporary elements interpreting in different ways the cultural and
historical identity of the Croats through the prism of individual sensibility, give us reason to view

the travelogue as a kind of culmination of his literary pursuits with Croatia.

Truths and myths in the discourse on Slavic identity in Central Europe and the

Balkans. In: Limes Slavicus, Shumen University “Bishop Konstantin Preslavski”,

Issue No: 2, 2018, ISSN: 2603-3127, pp. 301-323. (49,244 characters — 27 pages x 1800

characters).

The study focuses on the attractive imaginary political model of the Illyrian movement
with its integrated concept of a universal monarchy aimed at constructing a supra-regional state —
culturally, ethnically and religiously unified and homogeneous, which ensures its mimetic
retransmission in many of the political doctrines of national independence. Charged with the idea
of undisguised messianism and the soteriological role of the Slavs in world history, it functions
as a lasting construct, skilfully transferred into the logic of national representations, successfully
transformed for the needs of national self-identification. Key aspects of the construction of a
‘totalising iconicity’ through the narrative of ancient origins, territorial boundaries, linguistic
unity, national mentality, geography, national authorities and local saints are traced. His

mediating role in transforming existing traditions into lasting ethno-national identities is
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highlighted, accomplished through the translations of Mavro Orbini, who with “The Kingdom of
the Slavs” marks the beginning of early modern Illyrianism, as the grand narrative, written in the
form of historia rerum gestarum, would become one of the main sources for Paissiy's “Istoriya
Slavyanobolgarskaya”.

The reception of Illyrianism — the result of the diversity of forms in which his
historiographical production manifests itself (humanistic histories and treatises, historical poems,
chronicles, hagiographic works, etc.) is also discussed through its skilful entry into folklore, as
evidenced by the epic poem by the Dalmatian Franciscan Andrija Kaci¢ Misi¢, “Razgovor
ugodni naroda slovinskoga” (““A Pleasant Conversation of the Slovenian People™) from 1756. It
is a kind of prototype of Jan Kolar's poetic apology of the Slavs, “The Daughter of Slavia”. After
P. Vitezovi¢'s “Stematographia”, it is the second work of Croatian literature from that time that
merges with Bulgarian historiography, literature and folklore, playing a constructive role until
the middle of the last century. It served as a source for Zograf's history (“Istoria vkrattse o
Bolgaroslovenskom narode*) and was typologically similar in purpose and character to Paissiy's
“Istoriya Slavyanobolgarskaya”, its historical motifs being further developed in the works of D.
Voinikov and P. R. Slaveykov.

The study attempts to trace the dynamics of the given matrix for syncretic unity, greatly
complicated after Juraj KriZani¢'s utopian ideas for a ‘Slavic kingdom’ and especially after the
nationalisation of the Illyrian idea carried out by Pavel (Pavao) Ritter Vitezovi¢ (1652-1713),
which turned Croatian-Illyrian into a common denominator for the South Slavs, further
developed in the works of the ideologist of the young Croatian-Slavic bourgeoisie, Dr. L. Gaj
(1809-1872) “Our People” (1835) and “A Brief Introduction to the History of Great Illyria”
(1836). Based on specific examples, the conclusion is drawn that the norms of the established
static cultural ideal are constantly being shaken, which calls into question both the birth of
universal ideological constructs such as the South Slavic, Balkan or Danube federations, as well
as the imaginary union between the Western and Southern Slavs — a product of a system of

symbols that have more of a compensatory mechanism than a real socio-historical basis.

“The Adventurer at the Door” by Milan Begovi¢ in the repertoire of the National
Theater in Sofia. — In: Karbié, Damir and Tihana Lueti¢ (eds.). Croats and Bulgarians.
Diplomacy, Politics, Culture, and Science. Collection of papers from a scientific
conference held on the occasion of the 30th anniversary of the establishment of
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diplomatic relations between the Republic of Bulgaria and the Republic of Croatia, and
the 25th anniversary of the establishment of scientific cooperation between the
Bulgarian Academy of Sciences and the Croatian Academy of Sciences and Arts
(Zagreb, 28-30 September 2022). Zagreb: HAZU, 2024. ISBN 978-953-347-533-2, pp.
197-217 (44,495 characters — 24 pages x 1,800 characters).

The study sheds light on an insufficiently researched stage of Bulgarian-Croatian cultural
dialogue in the field of theater from the end of the second decade of the 20th century. It analyzes
the dynamics characteristic of the period in the development of philosophical, aesthetic, theater
studies, and literary ideas that led to the inclusion of Milan Begovi¢'s play “The Adventurer at
the Door” in the repertoire of the National Theater in Sofia. Its success on stage is interpreted as
a skilful realisation of the project of playwright Milan Begovi¢ and director Hrisan Tsankov to
establish theatre as an autonomous aesthetic territory. The distinctive receptive attitudes of the
theater people and the audience recreate a collective image of the historical realities and
aspirations for modern theater in the interwar years.

Ideologically and technically, entirely subordinate to the author's conceptions of modern
drama, the play "The Adventurer at the Door," together with the philosophy and theories of Jean-
Martin Charcot, Pierre Janet, Sigmund Freud, Alfred Adler, and Carl Gustav Jung, reflects Hugo
von Hofmannsthal's understanding (expressed as early as 1894) of what it means to be modern,
outlined in two main lines: the analysis of life and the escape from it — delving into human
thoughts and dreams, reflections and fantasies, mirror images or daydreams. At the same time,
Milan Begovi¢ attempts to incorporate into his work all the main elements of Luigi Pirandello's
theories, which catalyse the metamorphoses in modern theatre and illustrate the disintegration
between the signifier and the signified. This drama-spectacle is also characterized by special
stage effects and Milan Begovié's sought-after “authorial direction”, which builds on the
playwright's work.

The play, directed by Hrisan Tsankov, fully reflects his desire to introduce a modern view
of theatrical art. Its presentation on the Bulgarian stage is both an expression of the faded idea of
rapprochement between the South Slavs and the result of the desire to modernize the repertoire
of the National Theater with works of modern drama. A comparison is made between the views
of the graduate of Reinhardt's theaters in Berlin and the innovations of Milan Begovi¢, formed

during his years as chief playwright at the prestigious Deutsches SchauSpielHaus in Hamburg.
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Special attention is paid to the theatrical debate in the Bulgarian press related to the
change in the general image of theatrical performance, which focused the attention of critics
mainly on the figure of the director, charged with symbolism that sets the aesthetic parameters of
theatrical art. The different code of stage expression used by Hrisan Tsankov, in which
convention, stylization, expression, and the search for synthesis prevail: and, in general, the
nervous tension of the interwar period, will greatly contribute to the success of the production
“The Adventurer at the Door”. The set design, costumes, and ensemble acting presuppose the
meaning-shaping function of the performance, which is understood as an element in achieving
psychological and ideological impact. The general framework of the modern concept of directing
set by K. Hageman is present throughout the modern stage interpretation of Croatian drama. It is
both an expression of the century and its image, of the "body of time”, as well as of Milan
Begovi¢ and Hrisan Tsankov's desire to establish the contemporary understanding of modern

theater.

Academic articles

Vesna Parun’s Journey to Bulgaria as Existential Necessity and Challenge to
Creativity. — In: ETUDES Balkaniques, Sofia: Academie des Sciences de Bulgarie.
Institut d'etudes Balkaniques & Centre de Thracologie, 2024, Issue No: 3, pp. 459-470,

ISSN 0324-1645; ISSN 2534-8574.

The article examines Vesna Parun's travel writing dedicated to Bulgaria, which brings
together a dialogue on borders and identities, on overcoming time and space, on its physical and
metaphysical dimensions, on escape and return. It analyzes the mosaic of images created by the
author, shaping her perception of Bulgarian topoi, artists, historical and cultural realities far from
schematic cartographic descriptions or the daguerreotype reflection of the country. The hybrid
structure of most of her texts (“Sea Without Sunsets”, “The Girl and the Wind”, “Sozopol — City
of Salvation”, “Contemplating the Birds”, “The Awakened Copper Engraving”, etc.), which
combine the features of essayistic miniatures, narratives with elements of adventure, art
criticism, chronicles, or reportage is highlighted. The author's impressions are interpreted as a
richly nuanced impressionistic canvas in which our spiritual biography is highly subjective, and

the natural or urban landscape is deeply connected to her autobiographical discourse, becoming a
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metaphorical image of her philosophical insights and the path she has traveled through life over

the years.

Zagreb in Bulgarian Literature during the First Half of the Twentieth Century. — In:

Etudes balkaniques, LVI / 3, 2020, Sofia: Academie des Sciences de Bulgarie. Institut

d'etudes Balkaniques & Centre de Thracologie, 2020, Issue No. 3, pp. 709-718. ISSN

0324-1645; ISSN 2534-8574.

The article focuses on the Bulgarian intelligentsia's perception of Zagreb in the first half
of the 20th century. The images of the Croatian capital constructed in the travelogues and travel
notes of Stefan Bobchev (“May Days in Zagreb”), Alexander Bojinov (“In Zagreb”), Andrey
Protich (“Days in Zagreb”) and others are examined as imaginary constructions subject to the
historical era, political conditions, and literary-aesthetic criteria. The emotionally charged
journalistic pathos serves the narrative of the Slavic utopia, which envisions the unity of the
southern Slavs in the cultural sphere. At the same time, this main emphasis is permanently
accompanied by the evaluative, axiological view of the travel writer, for whom individual
observations are interpreted within the framework of a collectively experienced identity and
regionally validated cultural norms. The narrative of the emerging imaginary community of
Slavs is filtered through the real narrative of the mentality, social attitudes, and achievements of
the Croats in the fields of education, art, and culture. The reader is introduced in parallel to a
broader European civilizational context with which the Bulgarian elites aim to identify. In the
travelogues from the interwar period, the emphasis is on presenting Zagreb as a modern cultural
reality, its spiritual mapping becoming part of a metatext through which the foreigner attempts to
decipher the cultural codes of the past through the lens of the modern era. The journey of our
intellectuals to the Croatian capital in the first half of the 20th century, the encounter with
“otherness”, formulates a number of problems of our own national development, the horizons of

our own social and personal self-knowledge.

Memories from a personal meeting. Ivan Shishmanov visiting Bishop Josip Juraj

Strossmayer. — In: History, M. 5, 2025, ISSN:0861-3710, p.504-515. (Web of Science)

The study attempts to shed light on an insufficiently studied moment in the personal
biography of Ivan Shishmanov, related to his visit in 1898 to Bishop Josip Juraj Strossmayer in
Dzhakovo. The aim of the present text is to conceptualize the meeting of the eminent Bulgarian

scholar with the bishop as a dynamic process of receptive communication, of getting to know
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one’s own through the foreign, accompanied by a careful analysis of the circumstances that
determined the individual stages in the development of national self-consciousness and national
self-determination from the end of the 19th century. In this aspect, the travelogue “Bishop Josip
Strossmayer. Memories from a Personal Meeting” is viewed as a vision of the specific tasks and
pragmatic strategies for implementation by our cultural elites, based on the accumulated time
experience and the hermeneutics of our historical destiny, in which the author’s reflections on
the era and events surrounding the personality and work of the Dzhakovo bishop are woven. At
the same time, the story of the journey can also be perceived as a kind of panopticon, in which
pictures of the real and imaginary past, present and future, the ideological pathos of the narrator
and the aspiration for psychological penetration into the human microcosm alternate. The
process of reflexive determination of identity gives rise to the act of comparing interiority,
memory and time. Ivan Shishmanov unfolds the image of Josip Juraj Strossmayer focusing on
the phenomenology of memory and the temporality that evokes it. The composition of the text is
conventionally divided into three parts, each of which leads to the final understanding of the
personality of the bishop of DzZakovo a posteriori based on the historical context, the different
levels of acquired human and social experience and psychological attitudes. Far from naive,
romantic notions, Ivan Shishmanov outlines a detailed biographical portrait of the enlightener,
philosopher, theologian, politician, writer, patron and benefactor, equally significant for the

destinies of his own people and for the history of all humanity.

The Illyrian Ideologeme as a "Cultural Text" in the Discourse on Europe. — In:

Balcheva, A. (ed.). Europe in the Cultural and Political Life of Bulgarians and Croats.

Sofia: Institute of Balkan Studies and Center of Thracology “Prof. Alexander Fol”,

BAS, pp. 190-200, 2014. ISBN 978-954-92231-9-4.

The study problematizes the role and place of the Illyrian idea in the formation and
modification of the complex processes of interdiscursive European exchange. Its emergence is
presented as a logical result of an equal dialogue with a number of medieval European
ideologemes (Teutonism, Sarmatism etc.), whose main elements are part of the humanistic
episteme of the 14th century and within whose framework the three main components of national
ideologemes — the myth of origin, territory, and language — have been established. Its rich

imagery, developed by the precursors of Illyrianism, Yuri Sidgorié¢ (“De situ Illyriae et civitate
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Sibenici”’) and Vinko Pribojevi¢ (“Oratio de origine successibusque Slavorum™), reactivated the
ancient symbolic repertoire (inherited from the works of Virgil and Titus Livius) in the context
of humanistic national historiography, constructing its own version of the universal national
idiom with political-integrative functions. Even in the initial phase of its realization, Illyrianism
performed ideological functions that gained widespread momentum during modernity, when the
infrastructural and institutional prerequisites were in place for a much more successful horizontal
and, above all, vertical realization of its creative potential. Its representative means cover
numerous genres, from Latin humanistic histories to folk epics, from Renaissance heraldry
(heraldic coats of arms) to Illyrian “budnice” and works of art. Due to its intertextual nature, the
lllyrian ideologeme relativizes any attempt at formal periodization. However, its scope and
spread are strongest from the period of humanism to the mid-19th century, including a number of
recycled textual references from medieval chronicles and scientific or popular reinterpretations
from more recent times. Its conceptualization as a “cultural text” allows us to outline its function
within various socio-historical and cultural discourses that shape the European iconographic

image.

Pencho Slaveykov's journey to Italy and the pursuit of a new identity for the Bulgarian

intellectual. — In: Etudes balkaniques, Sofia: Academie des Sciences de Bulgarie.

Institut d'etudes Balkaniques & Centre de Thracologie, Issue No. 2-3, pp. 234-240,

2012. ISSN 0324-1645.

The article examines Pencho Slaveykov's journey to Italy as a bridge to understanding the
horizons of the present and future of the Bulgarian people and as a key to the hypostases of his
creative personality, behind which lie the contradictions and complexity of modern times, the
conflict between the obsolete and the modern, the familiar and the foreign. The poet's vision of
the homeland of Dante and Michelangelo corresponds to a Goethean-Nietzschean cosmogony,
behind which lies the idea of the Ubermensch, called upon through his cultural mission to
achieve a higher humanity that will become the universal heritage of mankind. His spiritual
pilgrimage to the cradle of culture is accompanied by a departure from the Renaissance
identification code and the search for a path to the construction of a modern cultural identity. His
contact with the “Mediterranean spirit” bears the mark of the Renaissance-humanistic pathos that
was not experienced in our national revival and a “modern” (and even decadent) opposition of

the lonely individual to the social and national collective.
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The Concerns of Bulgarian and Croatian Modernity in the Context of World War I.
(Based on materials from literary criticism). — In: Bulgarian-Croatian Political and
Cultural Relations Through the Centuries. A collection dedicated to the 75th
anniversary of Assoc. Prof. R. Bozhilova. Sofia: Institute of Balkan Studies and Center
of Thracology, BAS, pp. 206-212, 2015. ISBN 978-954-326-260-1.

The study is an attempt to compare some of the main directions and trends in Croatian
and Bulgarian literary aesthetics of avant-gardism, which sought to reject traditional ideas and
forms in art, to achieve artistic innovation and a radical social and political position. Against the
backdrop of the changes brought about after World War I, the study highlights the desire of
individual artists to break down the boundaries of concepts and expand the meaning of ideas
about life, religion, homeland, historical logic, and steadfastness, requiring a rethinking of the
cultural and historical mechanisms and drivers of existence. Emphasis is placed on eclecticism in
aesthetic platforms influenced by the ideas of Fr. Nietzsche, A. Bergson, the works of H. Bahr,
St. Przybyszewski, V1. Solovyov, and others. The new existential quests of U. Donadini and A.
B. Simié, Geo Milev, and D. Kyorchev, are highlighted. These explorations focus on the
redemptive role of art in a world of anarchy, hatred, and chaos, on its pronounced
cosmopolitanism and universality, and on Nietzsche's ideas about the equality of gods, the
soteriological mission of the creator, and genius. Special attention is paid to the incarnations of
the modern spirit within the framework of national identity, which are among the main issues of

concern to Bulgarian and Croatian critics.

European and National in Antun Gustav MatoS’s Travel Notes. — In: Colloquia
Comparativa Litterarum, Vol 3, No 1 (2017), ,,St. Kliment Ohridski“ University Press,
pp- 83-90, 2017, ISSN:2367-7716.

The study sheds light on the European-national opposition, which determines the vitality
and contradictory features in the creative life of Antun Matos, and has become a fundamental
methodological principle in his research. In his texts, the author departs from the Enlightenment-
Romantic paradigm, laying the foundations for a modernist art that is cosmopolitan and
universal, seeking a way for the modern spirit to be embodied within the framework of national
identity. An individualist, exile, admirer and traveller, Mato§ remains within the discourse of the
‘ethnocentric individualist’, dramatically experiencing the state of his homeland. In his works

“Dojmovi sa pariSke izlozbe” (“Impressions from the Paris Exhibition”), “Pisma iz Pariza”
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(“Letters from Paris”), “U Munchenu, krajem januara 1908” (“In Munich, at the end of January
1908”); “Od Pariza do Beograda” (“From Paris to Belgrade”); “Od Zagreba do Beograda”
(“From Zagreb to Belgrade”); “Ferije” (“Holidays”); “Pod florentinskim seSirom” (“Under the
Florentine Sky”); “Od Firenze do Zagreba” (“From Florence to Zagreb”); “Kod kuce” (“At
Home”); “Oko Lobora” (“Around Lobor”) and others, alongside his desire to reflect the
challenges of modernity and progress, to introduce new aesthetic criteria in line with Western
European trends, there is a constant comparison with his native cultural and political realities, a
desire to reconcile tradition with European cultural standards. A. Mato§ seeks a way out of the
declared disharmony through interpenetration, the merging of European and national elements

into a changed cosmopolitan consciousness capable of recognising foreign identity as ‘its own’.

Croatian Topoi in Bulgarian Travel Writing on the Eve of World War II. — In: Sv.
Eldarov, Balcheva A., Ognyanova, l., Mindova L. (eds.). Bulgarian-Croatian
Scientific, Cultural, and Spiritual Relations. Sofia: Institute of Balkan Studies with

Center for Thracology “Prof. Alexander Fol”, BAS, pp. 336-349, 2021. ISBN 978-

619-7179-18-7.

The study focuses on a broader view of Croatian cultural realities, achieved in Bulgarian
travel writing on the eve of World War II. Along with the Croatian capital, Dubrovnik, Split,
Sibenik, Hvar, and Koréula come to life for the Bulgarian reader, depicted as a synthesis of
antiquity and modernity, on whose territory the vibrations of multiple cultural and temporal
layers overlap and harmonize. The image of the historical cities depicted is discussed as a
desirable, magical space that saves the individual from the vanity of everyday life, where
everything earthly fades away and gives way to spiritual contemplation. Their perceptions are
examined through Georg Simmel's philosophical and cultural-anthropological analyses of the
“big city” and its spiritual culture. The adventurous eye of the traveler reveals his desire to
immerse himself in the past, the desire to taste its immortality and grandeur, which distances him
from the levelling, fragmentary world of the modern era, from the “scattering of the senses and

their de-subjectification”.

From the history of translation reception in Slovenian, Serbian and Croatian literature
in the 19th century. — In: The (In)comparable in the European litteratures. Faculty of
Slavic Philology, Sofia University ,,St. Kliment Ohridski“, 2018, International Balkan
Studies Conference. Sofia: ,,St. Kliment Ohridski“ University Press, pp. 45-55, 2019,
ISBN 978-619-7433-23-4; ISBN 978-619-7433-24-1 (pdf).
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Based on specific translation samples, the study aims to highlight the connection between
the reception process and historical poetics in the respective literatures as a sign of the ‘maturity’
of the national stylistic base. Among the various features that determined the communication of
19th-century Croatian, Serbian and Slovenian writers with foreign literatures, two dominant
features stand out: the complex manifestation of literary trends and the apparent confusion of
aesthetic criteria in the selection of authors and works to be translated. The disputes over the
quality and appropriateness of translations, the idiosyncratic, often overly free, but always
purposeful treatment of the text, reflect the desire for a richer interpretation of the European
poetic tradition, for the achievement of new creative solutions that limit uncritical borrowing and
imitation. The analysed features and trends in the translations are evidence of a gradual process
of transition from closed to open structures, determined by the growing activity of the recipient,
by the conscious understanding of literary perception as interpretation and selective assimilation

of actively sought and creatively rethought artistic experience.

Bishop J. J. Strossmayer — Forerunner of Cultural Ecumenism in Europe. — In:
Balkani, Sofia: Institute of Balkan Studies and Center of Thracology "Prof. Alexander
Fol", BAS, vol. 4, pp. 3541, 2015. ISSN 1314-4103.

The text examines Bishop Josip Juraj Strossmayer's contribution to the “culture of
reconciliation” — a key priority in the unity of Christians in Europe, focusing on the most
important moments of his project for religious rapprochement, which originated during his
studies in Budapest and his work in Vienna, where he maintained contacts with representatives
of other denominations and became acquainted with the ideas of Jan Kollar, FrantiSek Palacky,
FrantiSek Rieger and others. The large-scale cultural and construction program undertaken by the
Bishop of Pakovo included his efforts to preserve the Slavic languages in Catholic church
services, the introduction of solemn celebrations of Saints Cyril and Methodius, the
establishment of the South Slavic Academy of Sciences and Arts in Zagreb (1867), the Croatian
University in Zagreb (1874), the Cathedral of DPakovo (1882) etc. The fruit of this vision, ahead
of its time, for overcoming the religious schism that was harmful to the progress of the Slavs,
was the bishop's proposed plan for the reorganization of part of the geopolitical space of Central
and Southeastern Europe, which was an attempt to legitimize Croatia, which had united the
southern Slavs, within the expanded Habsburg Empire, which had established its presence in the

Balkans. Particular attention is paid to the campaign initiated by the prominent philosopher,

20



theologian, and patron of the arts in the early 1860s in favor of the Bulgarians, who occupied a

central place in his ideas for Slavic religious unity.

Touches from Zagreb and Dubrovnik in the works of Olga Chavova, Bogdana
Dochova, and Vera Plocheva. — In: Beyleri, Russana, Tarpomanova, Ekaterina (eds.).
Balkan Parallels. Sofia: Faculty of Slavic Studies, Sofia University “St. Kliment
Ohridski”, pp. 271-279, 2024. ISBN 978-619-7785-11-1.

The article conceptualizes the emotional mapping of Croatian lands and cultural realities
in the works of Bulgarian female intellectuals in the 1920s and 1930s with a view to the specific
local and temporal context in which travel significantly expands its destinations, increasingly
becoming a metaphor for self-construction, distant from the national collective experience.
Special attention is paid to the process of distancing the “fairer sex” from the imposed social
standards of femininity, the deliberate pursuit of knowledge in various fields as part of the
project of personal enrichment and self-reflection. The ambivalence inherent in modernity
between dynamic transformation and wavering certainty is highlighted, which will be reflected
in the discussion of the specific route. The authors' personal impressions are presented as a
reflection of their encounters with tradition and modernization, with the past and new urban
solutions, with the fields of imagination towards a more perfect future in the conditions of an
increasingly fast-paced technological era. Their visions of Croatian and Bulgarian identity are
interpreted as part of the accumulated collective memory, individual self-reflection, and the

enriched experience of the traveling person.

The Black Sea coast through the eyes of Bulgarian intellectuals in the early 20th

century. — In: Dzyalo, Sofia: Institute for Bulgarian Language, BAS, vol. IX, 2021,

issue 19; pp. 1-11, ISSN 1314-9067.

The study examines the reflection of the Black Sea cultural area in the travel writing of
Bulgarian writers from the early 20th century, influenced by the historical era, political
conditions, and literary-aesthetic criteria that determined the creative messages and ideological-
thematic scope of their works. Despite their small volume, the travelogues written during this
period by Ivan Vazov, Anton Strashimirov, Anna Kamenova, Yanko Dimitrov-Toros, Kiril
Hristov, Dora Gabe, and others mark a dynamic development as they quickly move away from

the cognitive-descriptive, documentary-informative style. In their attempt to unite art and
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philosophy in recreating the mysteries and secrets of the sea, Bulgarian authors had the
opportunity to draw on a previously unknown range of sensations, feelings, and thoughts, on
Schopenhauer's atheism, Dionysus' pathos “beyond good and evil”, traces of Kant's aesthetic
thought, Nietzsche's cult of vitality, energy, supreme harmony, and perfection in man and nature,
to return once again to the philosophical systems of the East, to the magic of the Eastern
imagination. The newly created symbolic ontology is particularly productive for texts from the
interwar period, in which a whole series of archetypal symbolizations are created, such as shores,
rivers, a kind of “intuitive cosmogony” according to Gaston Bachelard's expression. The
heightened personal element and the associated role of imagination and fictional convention,
characteristic of Bulgarian travel writing during those years, lend the exposition a multi-layered
and poetic imagery. The genre structure is extremely fertile for the personal expression of
thoughts, emotions, and moods sought by the authors, which often go beyond the boundaries of
the plot and compositional line. Their creative pursuits will lead to the dynamic development of
travel writing with the introduction of new imagery, stylistic and linguistic techniques, and

original compositional solutions.

The city of “Mirabilia” — Venice in the works of 19th-century Croatian writers. — In:
Lozanova-Stancheva, V., Fol, V. (eds.). MIRABILIA: wonderful and magical (= Studia
Balcanika 33). Sofia: Institute of Balkan Studies and Center of Thracology “Prof.
Alexander Fol”, BAS, pp. 354-365, 2020, ISBN 978-619-7179-05-7.

The study focuses on the ideas established in 19th-century Croatian literature about
Venice as a topos of the divine and magical, where reality and myth intertwine, and architectural
forms have allegorical and supernatural meanings. The fairy-tale city, the city of mystery, is a
dream space for Ivan Kukuljevi¢ Sakcinski, Ivan Trnski, Stanko Vraz, Antun Nemci¢, Adolfo
Veber TkalCevi¢, and a number of other Croatian writers, captivated both by its sacred
symbolism and by the possibility of the real integration of Croats into its historical existence and
cultural memory. In most texts, alongside the established stereotypes, including both the motif of
the grandeur and splendor of Venice and the motif of its decline, there is also a narrative of the
Croatian elite striving for emancipation and national self-expression, faced with the need to seek
new alternatives for their identity constructions. The enduring presence of the Italian itinerary in
Croatian literature makes this corpus a solid foundation for rich contextual interpretations that

construct the image in the process of its search. Comparisons between the descriptions of Venice
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made by A. Nemci¢ and A. V. Tkalcevi¢ to J. Polic Kamov and M. Begovi¢ provide a fertile
ground for studying the diverse literary-historical periods and the multifaceted kaleidoscopic

optics in which the representations of the city are focused.

Women's Literary Circles at the Dawn of the 20th Century. The Bulgarian and
Croatian Contribution. — In: Malinova, L., Karolev, S., Dimitrova, M., Yordanova, K.,
Iicheva, R. (eds.). With a Renaissance Spirit and a Modern QOutlook. A collection in
honor of Prof. Milena Tsaneva. Sofia: Acad. Prof. Marin Drinov Publishing House,

pp- 437-446, 2013. ISBN 9789543225590.

The article is a continuation of my long-term research in the field of modern stereotypes
of behavior and social communication related to the establishment of literary salons—institutions
open to the spiritual transfer of ideas, which became laboratories for the formation of modern
social and personal identity. Their emergence and functioning are examined as key to recreating
the visions, images, and "discourses" about women in Bulgarian and Croatian society at the
beginning of the 20th century, which incorporated both the project of constructing national
identity and the process of distancing oneself from the imposed social standards of femininity
and fully exploiting the cultural field for social realization. The contribution of women's literary
circles to the formation of a lasting urban tradition, a sign of the modernization changes that have

taken place and the harmonization of unequal cultural levels thanks to the same spiritual

standards, is analyzed.

Two Croatian travelogues about Bulgaria from the early 20th century — In:
Proceedings of the Institute for Historical Research, vol. 41, 2025, ISSN , pp. 388—400.
ISSN 2367-5187.

The article examines the reflection of Bulgarian historical realities from the beginning of
the 20th century through the eyes of the Croatian elites in the context of the new cultural and
value hierarchies entering society and the need to create new community identifications. The
figure of the traveler is highlighted, which is becoming increasingly diverse, combining the
writer, publicist, researcher, and politician. The analyzed texts are a valuable document for the
modernization processes among Bulgarians and Croats, the sociocultural patterns and typology

of traditional manifestations of closeness between the two peoples.
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“The Foreigner” as the alter ego of the “ordinary” person in the works of P. P.
Slaveykov. In: Stancheva, Rumyana (ed.). Migrating Cultures and Social Practices,
Sofia: ,,St. Kliment Ohridski“ University Press, ed. Academic Circle for Comparative
Literary Studies, pp. 91-100, 2013. ISBN 978-954-07-3595-5.

The article conceptualizes “foreignness” as destiny, but also as a source of inspiration, a
condition for spiritual resurrection in the work of Pencho Slaveykov, who was called upon to lay
the foundations of a modernist art with a dynamic and transformative essence. The “foreigner” as
the alter ego of the “ordinary” person, cosmopolitan, free, often aestheticized, is discussed as an
integral part of his poetics, of co-creation, of the special state of mind leading to moral
transformation, self-realization, and self-overcoming. The sharp change in the artistic context,
value criteria and norms, the disintegration of genealogical-religious homogeneity, which will be
replaced by pluralism and the possibility of endless change and ambivalence of the one’s
identity, constantly measuring itself against the “otherness” of the “foreigner”, son of his nation
is highlighted. The ontologically imposed position of “foreignness”, leading to the painful
realization of the drama of every attempt to subjugate the surrounding world with thought or
action, is related to “foreignness”, perceived as an autonomous position — placing oneself in
practical accordance with the problematized social reality. To be that absolutely mobile point
that compares the incomparable worlds is Pencho Slaveykov's credo in a reality replete with
tension. His work becomes a ‘“kaleidoscope endowed with consciousness”, which must focus

new bright perspectives in a society deprived of its former aura.

Travel in the European Southeast — historical and cultural perspectives. — In: History,
Year XXIX, Vol. 2, Az-books, 2021, ISSN:0861-3710, pp. 197-205, (20402 3naxa = 11

cmp.).

The present text is a summary presentation of the main thematic circles and problematic
cores around which the structure of the collective monograph “The Travel Culture in Southeast
Europe” is focused. As fruit of a large-scale interdisciplinary scientific project of the department
“Culture of the Balkans” at the Institute of Balkan Studies and Center of Thracology, the
publication includes 33 studies and articles by prominent Bulgarian and foreign researchers,
covering a wide chronological range from Antiquity to the present day and divided into four
problem-thematic parts: Worshipers, Travelers and Diplomats; The Travel in the Modern Age

and Its Narratives; Wandering Plots, Imagery and Themes in Literature; Cultural and Social
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Practices. The listed scientific works largely reflect the researchers' aspiration to understand the
morphology of travel, including basic aspects of the general history of ideas, mentalities and

cultural history.
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