











verses convey both the meaning and the rhythm well, individual verses show serious deviations.
But in general the tendency towards isosyllabism is present, which distinguishes twelve-
syllable translations from fifteen-syllable translations, as can be seen from the studies done so
far. In this point, the results reached by Dr. Dikova are a very important contribution to the
study of the mechanisms of translation of poetic texts from Greek. It is obvious that we could
think of a critical limit of the verse, beyond which the Slavic translators either did not
understand the speech as poetic or could not follow the Greek as rhythmic, tonal system and
meaning at the same time and preferred prose.

The other aspect of statistical analysis is the caesura in the verses. Here t0o, variability
is observed, but also a tendency to observe the caesura after the fifth syllable, similar to the
original. Another feature can be seen - a high percentage of verses with a caesura in the middle
of the sixth syllable, which the author emphasizes as a matter that requires further research. (p.
56).

The place of stress also gives important information about the translators' approach.
While in the original the requirement of final stress on the penultimate syllable is 100%
respected, the translated texts pose very serious problems, since the transcripts do not always
mark the stress graphically, it changes its place depending on the dialectal environment and
practically no serious conclusions can be drawn. But in his experimental observations of
random samples, Dr. Dikova concluded that the place of emphasis varies, which is expected.
And in her observations, she comes 1o another, very important conclusion: "...thythm
determiners are valuable not by themselves, but work complexly, both in source and target
texts according to the requirements of Byzantine rhetoric. (semi-bold font by me. V.V)
Moreover, the rhythmic factors are combined with other techniques by the author not only to
achieve a specific connection within the individual couplets, but also between them." (p.60)
This is a very an important contributing point in Dr. Dikova's analyses.

It turns out that when the translator realized the impossibility of conveying with the
necessary accuracy the specific characteristics of the poetic original (isosyllabism, rhythm,
constant emphasis), he reformatted the texts from iambic into highly organized rhetorical
stanzas, which practically proves the functional unity of medieval poetic and prose speech in
South Slavic environment. In the mind of the writer, both are characterized not only by their
rhythmic determinations, but also by the figures of language and figures of thought, by their
trope-pleonastic utterance and other rhetorical generators of rhythm, through which the poetic

character of the original is transmitted.



I will not dwell on the analysis of prosodicity, since from everything said so far, and
from the results achieved by the author so far, it is clear that we cannot talk about visual
prosodicity when it comes to a language that does not know the quantity of vowels. The
reference to Konstantin Kostenechki's treatise in this case is not particularly productive, because
it follows a clearly defined tendency of the literature, influenced by Hesychasm and the
Euthymian orthography, to visually bring the texts closer to the Greek originals through systems
of superscripts and orthographic rules, behind which often there are no real linguistic
phenomena. The author herself summarizes this part with a conclusion, that in both translations
we cannot look for visual prosody.

The analysis of rhetorical rhythm markers complements the conclusions of the stress
analysis. The pacemakers are part of the complex of techniques for smoothing out the rhythm.
Both in the original and in both translations, they are used complexly and placed at the service
of the overall rhythmic system.

The chain principle is presented last in the second chapter. In the original verses, it is
stable, since the calendar in verse arose as an independent work in which the author sought a
unity of meaning. In translations, this principle is partially conveyed, since the translators know
the verses in their ,fragmentedness*against each short life. According to Dr. Dikova's
observations, the Bulgarian translation shows more preserved connections between the
rhythms, while the Serbian creates stronger connections within the rhythms. But this is a trend
that should also be further studied.

In the second chapter of his work, Dr. Dikova presents us the translation techniques and
approaches at the macro level of the poems, i.e. at the level of the rhythm, the pattern of which
is a twelve-syllable distich. Tt reveals the desire of the translators to observe the isosyllabism,
caesura and punctuation of the original. It shows how the lack of some specific features in the
system of accentology of the target text, compared to the original, are compensated by rhetorical
rhythm markers. Her observations, although based on statistical analysis, do not remain at the
level of recording the results, but strive to reach a meaning and interpretation according to the
immediate context of the phenomena under consideration. In this chapter, the author
convincingly shows the translators' approach to the formal characteristics of hagiographic
epigrams. The conclusions drawn by her are a very important contributing point in
understanding the overall process of reception of Byzantine poetry among the southern Slavs.

The third chapter takes us to the micro level of the verse, to the specific lexical
translation decisions and revealing the exquisite stylistics of the original, conveyed to varying

degrees in the Bulgarian and the Serbian translation. The main feature of the content of the



epigrams of Christopher Mytilene is a compressed narrative, i.e. a lot of content in a little
speech. By describing this feature of the Byzantine epigram, the author brings out the main
tools with which this effect is achieved. They are: adnomination, intertextuality, sensory
imagery and enigma.

The denomination is related to the anthroponym. It can be based on the phonetic
appearance of the personal name of a specific hagiographic character, on its semantics or on its
etymology. The author's analysis of the use of personal names and their transformation into
stylistic markers and meaning-generating topos has been done with skill, erudition and with a
great sense of the nuances and playing with the meaning in the original. I will not dwell on each
example individually, they are numerous.

[ will emphasize that it is precisely in this part that the breadth of Dr. Dikova's
philological approach to the material, her sense of the polysemantic nature of the Greek original
and her desire to present each translation decision in detail, to analyze and evaluate it on merit,
are evident. Its main conclusions, that the translators recognize the adnomination and convey it
in the translations, that they often apply it compensatory and combine it with other figures of
repetition give us a clear idea, both of stylistic markers in the couplets, and of the requirements
and possibilities of the medium- recipient. The same goes for intertextuality. The numerous
skillfully selected examples show that in the spirit of the Christian tradition, Christopher
Mitileny makes associations primarily with biblical characters that are captured and conveyed
in both translations. The situation is more interesting when allusions are made to ancient
realities. According to the author, in both translations they are usually avoided, although it is
difficult to determine gifts due to a misunderstanding on the part of the translators or due to
compliance with the requirements of the environment for which the translation is intended. The
two translations lose some of the mythological imagery and the related semantic and emotional
suggestions, but sometimes this is also determined by the possibilities of the language of the
translation. The researcher also notes that sometimes the translators themselves generate
intertextual connections that are missing in the original, which speaks of a conscious and skillful
use of this tool to compress the narrative.

Sensory imagery operates on a subconscious level. Dr. Dikova presents numerous
examples of this technique for compressing the narrative. He achieves mostly artistic goals and
works with key words in the couplets. The two translations differ in their use of sensory
imagery. Serbian is more literal, while Bulgarian strives to convey the poetic imagery of the

original.



The enigma is the last narrative compression technique analyzed, in which the author
sees the most nuances in use. The main thing with him is the interpretation.

Thus, the third chapter presents us with the wide palette of translation solutions,
systematized in the context of the requirement of the compressed narrative in the epigram. The
author's conclusions are convincing and well-motivated. Before us is a complex picture of the
interaction between translation and original, and the comparative examination of the two
translations enriches our knowledge of the mechanisms of literary translation in the 14th
century. The achievement of Dr. Ekaterina Dikova in this part of the work has important
theoretical significance, because it presents one of the few examples of the reception of a secular
genre such as the epigram in South Slavic literatures and its placement in the liturgical context
of the Silent Prologue. The excellent analyzes of the individual translation solutions, the
comparisons with the Greek original and of the translations with each other illustrate an
important process observed in other translations of a poetic text. This is the reformatting of the
poetic, measured speech of the original into highly organized oratorical prose, which has
preserved all the stylistic markers of poetry - based on Dr. Dikova's conclusions, we could speak
of a typical South Slavic phenomenon.

The second part of the monograph presents us with an exemplary edition of the poems
of the original and of the two translations for the months from March to August according to
modern edition principles, which was prepared precisely and with professional skill. The
memory index attached at the end facilitates the use of the published text. Thus, the reader has
the opportunity to convince himself of the accuracy and precision of Dr. Ekaterina Dikova's
analysis and to discover other examples for himself. The edition practically opens a wide field
for the work of philological concerns in the field of anthroponymy, lexicography and stylistics.

The remaining publications presented for the competition are two main groups —
publications that lift the curtain on the monograph and approve certain aspects of the analysis
and publications dedicated to various issues of the stylistics of the medieval text. What they
have in common is the complex analytical approach and the author's broad philological culture,
which makes the conclusions convincing and helpful.

Dr. Dikova has actively participated in various national and international scientific
projects, she has also presented a certificate for her teaching activities, so in terms of these
indicators she fully meets the requirements for holding the academic position of "associate
professor". The attached reference to the citations of her works clearly shows us their
contribution. Although she works in a narrowly specialized field, the results of her analyzes are

theoretically important. Also, the attached statement of contributions corresponds to the



candidate's achievements, although the results of her works can be supplemented with more
important achievements. In other words, returning to the beginning of my review, I will repeat
that before us is a well-formed scholar who reached creative maturity, developed his own
approach to literary monuments and proved his qualities as a philologist-medievalist of the
highest class.

Bearing in mind everything that has been revealed in the review, the references and
materials presented, I fully support the candidacy and propose to the honorable Scientific Jury
without hesitation to vote "for" Dr. Ekaterina Pancheva Dikova to occupy the academic position

of "associate professor". I am convinced of her future new scientific achievements.

19.02.2024
Sofia

Prof. Vasya Velinova



